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Sunday, November 21, 2021, 3:00 PM
Saint Paul’s Episcopal Church
114 Montecito Avenue, Oakland

The Prometheus Symphony Orchestra is oﬀered as an oﬃcial course at Merritt College. This organization is
supported in part by a grant from the Alameda County Arts Commission, Governor’s Oﬃce of Business and
Economic Development and the Women’s Philharmonic Advocacy. Operation of the orchestra would be diﬃcult,
if not impossible, without the contributions of these groups. Not all our expenses are covered by these grants;
the orchestra must depend upon individual donors. Won’t you please help us by becoming a:
Supporter: $50+
Donor: $100+
Benefactor: $250+

Patron: $500+
Member of the conductor’s circle: $1,000+

We would like to acknowledge the following individuals and organizations who have contributed
during the past 12 months:
Members of the conductor’s circle: Alameda County ARTSFUND, Chevron Corporation, Lam Research
Foundation Fund, Karen Balke, Bonnie Bogue, John & Nancy Gilbert, Valerie Herr, Barbara Hodgkinson,
Sara Kaplan, Jonathan Khuner, Yvette Malamud Ozer, Susan Moore, Aaron Paul, Sandy Roadcap, Barbara Ross
Patrons: Kris Antonsen, Ida Braun, Erin DeBakcsy, Katharine Hammond, Leigh Hollowgrass, Matt Johnston,
Karen Lum-Nackley, John Maga, Martha Rosenberg, Joseph Saah, Sandra Schniewind, Richard Seitz, Karl
Sevareid, James Shea, Keith Sklower, Benjamin Stock, Gilbert & Boon Suzawa, Richard Trevor, Hilary
Worthen, Jennifer Ziebarth
Benefactors: Kate Akos, Sandra Baker, Betsy Barsamian-Teman, Debra Bartling, Eloise Bodine, Carol
Chamberlin, Adrienne Chambers, Deborah Dulay, Jan Gill, Tracey Grasty, Marija and David Hillis, Charlton
Holland, Catherine Jennings, Craig Kronman, Richard Larsen, Genevieve Pastor-Cohen, Diane Schoenfeld,
Tom Sellars, Raymond Spence, Valerie Suzawa, Hilary Thompson, Paula White, Sharon Young
Donors: Linda Lou Barayuga, Marielle Boortz, Christopher Brann, Dustin Breshears, Karolyn BurkhartSchultz, Anne Cademenos, Malca Chall, Tom Cooper, David Creighton, Lawrence DeGrassi, Sharon
Dickson, Deanna Doan, Rob and Dotti Egel, Susan Garces, Jeﬀrey Green, Christina Haldenwang, Thomas
Hart, Fred Holmes, Edna Hom, Lisa Jasper, Nicholas Kish, Sharon Landwehr, Suzanne Leonardi, Cornelia
Levine, David Lichtenstein, Anna Low hin, Sean Mac Aodha, Ruby MacDonald, Keith Nealy, Courtney
Onodera, Stuart Ozer, Mikayla Reine, Suzi Sargent, Alexander Stepans, Lisa Thuesen, Nancy Tingley, Maya
Varian, Joyce Vollmer, Judy Weiss
Supporters: Joan Abern, Carl Anderson, Richard Arita, Jane Barbarow, Valerie Behrendt, MH Behrendt,
Elena Bouton, John & Julia Calfas, Ethan Chen, Francis Chua, Sydney Feldman, Randolph Fromme, Daniel
Grossman-Kavanagh, Lorraine Hauser, Browne Hollowell, Katherine Jones, Elif Kalkan, Seong Lee,
Bernadette Meyler, Bertina Mitchell-Boyadjiev, Wanda Ng, Elizabeth Prange, Betty Rosen, Wendy Sachs,
Carol Shannon, Katherine Shea, Ian Smith, Laura Sutton, Suzette Trigger, Jacques Verdier, Cliﬀ Weingus,
Arlene Yamada, Takeshi Yanagisawa, Yan Zheng
Your gift may be mailed to the Prometheus Symphony Orchestra, P.O. Box 3335, Oakland, california, 946093335. You can also contribute via the “Donate” button on our website. We are grateful for any amount. The
Prometheus Symphony Orchestra is a tax-exempt, non-profit 501(c)(3) corporation. All donations are tax
deductible.

o ur Members Who Make It Happen:
Website and program design: John Gilbert; Program Notes: Dale DeBakcsy; Member Profiles: Joyce
Vollmer; Editing/Proofreading: Yvette Malamud Ozer; Publicity: Bonnie Bogue, Joyce Vollmer, Erin
DeBacksy, John Gilbert, Yvette Malamud Ozer; Recording: Keith Sklower; Concerto Contest: Erin
DeBacksy, Bonnie Bogue, Joyce Vollmer, Sandy Roadcap; Concert Setup; Karl Sevareid, Rich Trevor.

Concerto for 3 t rumpets, 2 o boes and t impani, t WV 54:d 3 Georg Philipp t elemann
1681-1767
Intrada. Adagio. Grave
Allegro
Largo
Vivace
John Maga, Brett Klein, Sue Leonardi – Trumpet
Terri Knight, Barbara Hodgkinson – Oboe
John Gilbert – Timpani

Four Songs, o pus 27
1.
2.
3.
4.

Ruhe meine Seele
Cäcilie
Heimliche Aufforderung
Morgen!

Raeeka Shehabi-Yaghami, Soprano soloist

r ichard Strauss
1864-1949

 Intermission 
In t he South (a lassio), o pus 50

e dward e lgar
1857-1934
Ne x t Co NCe r t

Our next concert will be on Sunday, January 30, 2022.
We will perform Claude Debussy’s La Mer
The winner of the Khuner Young Soloist Concerto Competition
Check our website for information and details of our 2021-22 Season:
www.PrometheusSymphony.org
Please do not use photography or video with flashes or blinking lights during the concert.
Please also remember to silence cell phones and other electronic devices.
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Members of Prometheus Symphony Orchestra, 2021–2022 Season
Violins
Sandy Roadcap
Concertmaster
Susan Moore
Principal Second
Katherine Akos
Karen Balke
Betsy Barsamian-Teman
Debra Bartling
Elena Bouton
Emily Bouton
Erin DeBakcsy
Anna Brown
Deborah A. Dulay
Fayola Edwards-Ojeba
Tracey Grasty
Mike Jelinsky
Matthew Johnston
Sara Kaplan
Vanessa Li
Karen Lum-Nackley
Kana Luzmoor
Ralph Page
Barbara Cynthia Ross
Suzi Sargent
Ray Spence
Valerie Suzawa
Lisa Thuesen
Duy Tran
Maya Varian
Joyce Vollmer
Paula White

Violas
Jessie Moravek
Principal
Nicholas Kish
Craig Kronman
Joanna Mackinson
Heather Mahon
Yvette Malamud Ozer
Betty Rosen
Cellos
Jennifer Ziebarth,
Principal
Sandra Baker
Eloise Bodine
Chris Brann
Anne Cademenos
Valerie Herr
Leigh Hollowgrass
Sean Mac Aodha
Jay Stebley
Basses
Thomas Hart
Joe Saah
Sandy Schniewind
Karl Sevareid
Richard Trevor
Jordan Walters
Flutes
Catherine Jennings
Genevieve Pastor-Cohen
Martha Rosenberg
Piccolos
Genevieve Pastor-Cohen
o boes
Barbara Hodgkinson
Terri Knight

e nglish Horn
Keith Sklower
Clarinets
Allen Habel
John Pangia
Mike Wilson
Bass Clarinet
Mike Wilson
Bassoons
Bonnie Bogue
Katharine Hammond
Contra Bassoon
Dave Ferree
French Horns
Adrienne Chambers
Aaron Paul
Alex Stepans
Hilary Thompson
t rumpets
Brett Klein
Sue Leonardi
John Maga
t rombones
Nathaniel Carroll-Browne
Scott Sterling
Bruce von Kugelgen
t uba
Francis Upton IV
Percussion
Eric Grothkopp
Casey Tompkins
t impani
John Gilbert
Librarian
Catherine Jennings

Check our website for information and details of our 2021-22 Season:
www.PrometheusSymphony.org
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concerto competition—Fabulous Duo Performs January 30, 2022
An array of amazingly talented young musicians turned out for the Khuner Young Artist Concerto
Competition auditions in October, when we reopened our venerable competition for its 32nd season.
And the winner is? Well, one wasn’t enough. Valerie Breshears (age 12) and Starla Breshears (her
13-year-old sister) won for their stunning rendition of Brahms Double Concerto for Violin and Cello,
which you can hear on January 30th. Very young but already very accomplished. See their bios on the
Concerto Competition page of our website.
Our auditioners, all 18 or younger, were among the best we’ve had since the Competition was
started back in 1989. Most play violin, cello, woodwind or brass instruments, but this year we also had
a xylophonist. The rich music resources of the Bay Area provide extraordinary opportunities for talented
youth. Selecting the winners was diﬃcult! We hope the auditioners whom we couldn’t select will try
again next year. Often our winners have tried more than once before they won the competition.
Auditioning is an important part of aspiring musicians’ education, preparing them to apply for music
schools and orchestra positions. Our Music Director, Eric Hansen, ensures they have a positive audition
experience.

4100 MacArthur Blvd, Oakland, 94619

PrOgrAM nOteS
georg Philipp telemann: concerto for 3 trumpets, 2 Oboes & timpani (1740)

I

n 1716, a son was born at long last to the Holy r oman e mperor,
Charles VI. It was cause for jubilation throughout the Empire, as the
arrival of an heir meant avoiding a succession crisis and imminent war to
see which of Europe’s many inbred and half-mad Habsburg princes would
take up Charles’s crown. It was the sort of event that required celebration
in the best fashion of the 18th century: with a serenata, an allegorical
cantata that highlights the broad themes appropriate to a given occasion.
For the serenata celebrating the birth of Charles’s heir Leopold, the
city of Frankfurt turned to its resident Kapellmeister, one of the world’s
greatest living composers at the time. Georg Philipp Telemann, then at
the height of his powers, was freshly wed to his second wife and basking
in the esteem of his city and of the international music community. For this occasion, Telemann
composed the lengthy serenata Deutschland grünt und blüht im Friede (Germany, verdant and
blossoming in peace). The Concerto we hear today is but one part of this celebratory work, an excerpt
so well received that Telemann later published it separately as a standalone work. And it’s easy to hear
why!

Violin Shop

Simply put, the Concerto is a fun piece of music, its beginning positively bursting at the seams
with expressions of pomp and joy at the birth of a new prince and the prospects of peace and
prosperity that birth implies. About a minute in, you’ll hear a triplet from the trumpet that is so
perfectly crafted to the three syllables of “Le-o-pold!” that it will take all of your restraint to resist
triumphantly calling out the young heir’s name in that moment, as the audience might well have
done in 1716. (I have been asked by the orchestra director, however, to encourage you to employ a
measure of restraint during the concert.)
But a concerto cannot just have a trumpet yelling “Leopold!” for ten minutes. Telemann, who
composed over one hundred concerti for variously exotic combinations of solo instruments over his
career, takes care to break up the moments of trumpeting exaltation with areas dominated by the
voice of solo oboes, thus contrasting moments of dexterous frolicking with passages of profound
beauty and introspection.

* New & Antique Violin, Viola, Cello, Bows
* Quality Repair, Restoration
* Expert Set-up, Sound Adjustment
By Appointment Only, Thank You!

512 Van Ness Ave #203
San Francisco, CA 94102
(415) 871-5013
violinsf.com
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Altogether, the blasts of the triumphant trumpets, and the skips and sighs of the oboes propel
the listener through this brief piece that expresses so well the joyous hopes of its moment in time.
Sure, Leopold died a few months later, and the crisis over Charles’s lack of an heir would propel first
Europe and then much of the world into a series of devastating wars that caused untold misery, while
within fifteen years, Telemann, for his part, would be financially ruined at the hands of his second
wife, who was not only routinely unfaithful but had an unmanageable gambling addiction, But let’s
put all of that aside for now, and return with Telemann to this one sparkling moment in time when
everything was going to be All Right.
~ Dale DeBakcsy
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richard Strauss: Four Songs Opus 27 (1894)

I

n 1887, r ichard Strauss met a voice student by the name of Pauline de
Ahna. Brash, lively, and outspoken, her presence was a bracing tonic that
broke up the monotony of Strauss’s job as third conductor at the Bavarian
State Opera. With Ludwig II of Bavaria’s death in 1886, lavish funding for
grand-scale opera soon experienced a similar demise. Consequently, rather
than conducting the magnificent Wagnerian operas he had hoped for,
Strauss found himself conducting unsatisfying smaller scale works.
A way out of his workaday conductorial misery came in 1889, when
Weimar oﬀered Strauss a position as Kapellmeister to the Grand Duke of
Saxe-Weimar-Eisenach. Strauss jumped at the opportunity and took with
him to Weimar the spirited Pauline de Ahna as his music student. Success
followed upon success in Weimar, as Strauss’s tone poems Don Juan (1889)
and Death and Transﬁguration (1890) catapulted him to international acclaim. It was not long before the
Bayreuther Festspiele, Richard Wagner’s shrine to his own legacy, requested that Strauss come and conduct
a Wagnerian opera in its hallowed halls. In 1894, he did just that, conducting Tannhauser with Pauline in
the role of Elisabeth. A few months later, he and Pauline were married.
The Four Songs we hear today were Strauss’s wedding present to Pauline, written in the full flush of
romantic, creative, and professional happiness that accompanied Strauss throughout the 1890s. Three of
the four songs fall readily into the category of what one might expect someone to write for one’s lover on
the eve of marriage. Cäcilie, set to a poem written by Heinrich Hart for his own wife, expresses a lover’s deep
and unspeakable rapture for his beloved. Strauss set these aﬀections to a full battery of Wagnerian orchestral
motions, a pent-up churning of longing and desire. Heimliche Auﬀorderung is, essentially, the late 19th
century’s version of Marvin Gaye’s Let’s Get It On, with its evocation of excessive drinking, making out
vigorously in a garden, and waiting impatiently for the concealing darkness of night to arrive to get into
some real trouble. By contrast, Morgen!, arguably the most well-known song of the cycle, is a gently drifting
hymn to the still eternity of happiness experienced by two people, newly in love, looking into each other’s
eyes under a vast and sympathetic sky.
Which leaves us with the cycle’s first song, Ruhe, meine Seele, with its introspective text set in tones far
more haunting and somber than the other three. The lyrics focus on the passions and pain in life, and a plea
for peace and tranquility—for a descent into a state of blissful forgetfulness, escaping the toil and hardship
of everyday existence. Strauss did not in fact orchestrate the piece until 1948, shortly after writing his
autumnal Four Last Songs. Mournful and melancholy, Ruhe, seems at first not to fit with the other three
pieces in their celebration of romantic rapture, and that is precisely why it is so powerful. Here we hear
Richard telling Pauline that there will be moments of rapture, but also moments of pain, and that through
both, he will be there, to provide what peace and support he can. It is a lovely moment of mature honesty
that grounds all the flights of romantic fancy and lustful ardor which follow. Taken together these four songs
are a powerful statement of promise, hope, and love.

Prometheus Symphony Orchestra—A Story of community Music Making…

P

rometheus Symphony Orchestra welcomes you back for our 57th Season. Our second concert of the
season is blessed with the glorious voice of Raeeka Shehabi-Yaghami. Our remarkable oboes and
trumpets (all Prometheus members) will delight you with Telemann’s baroque classic Concerto for 3
Trumpets, 2 Oboes and Timpani. And then we will introduce you to a rich composition by Edward Elgar.
On October 2, we reopened for our first concert since January of 2020. The joy Prometheus members felt
getting together after the pandemic closure was matched only by the pleasure of performing for our
dedicated audience. Applause never sounded so sweet!
Mark your calendars for our Sunday January 30th concert, to hear the amazingly talented winners of our
Khuner Young Artist Concerto Competition. We hope pandemic protocols will be eased by then so we can
welcome everyone. Watch the website www.PrometheusSymphony.org for updates about location and
admission. Better yet, sign up for email notices by using the “Mailing List” tab on any page of our website.
Since 1965, Prometheus has drawn on the wealth of excellent amateur and semi-professional musicians
in the Bay Area. Read our inspiring story on the History page of the website. Whether former professional
musicians or life-long amateur players, our members share a passion for great symphonic music. It is the
members of our all–volunteer ensemble who perform the myriad of duties required to produce a fiveconcert season (we have no paid staﬀ).
Prometheus Symphony got through this trying time with the leadership of our Music Director Eric
Hansen and the generosity of our loyal contributors. Special thanks to the Alameda County Arts
Commission, for financial support for us and other arts groups, and to the Governor’s Oﬃce of Business
and Development. This support enables us to once again oﬀer free concerts for the whole community.
Instead of charging admission, we welcome donations of any size. If you would like to contribute, please
use the DONATE button on our website. Or mail checks or cash using the envelope in your program. Or
make a donation today. Your donations are tax-deductible (we’ll send an acknowledgement) and will be
acknowledged in our programs.
Are you or someone you know interested in playing with us? Contact us at
info@prometheussymphony.org.

Thank You!

~ Dale DeBakcsy
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ABOut Our MuSIc DIrectOr

ric Hansen is currently Music Director and Conductor
of the Prometheus Symphony Orchestra, a position he
has held since 1997. A Bay Area native born into a musical
family, Mr. Hansen has performed professionally (violin &
trumpet) since the age of 15. At age 16 he was soloist with the
San Francisco Symphony, playing the Violin Concerto in G
minor by Max Bruch. His father, Robert Hansen was a
member and conductor of the Golden Gate Park Band over a
period of 50 years, and his mother, Geraldine, taught piano to
generations of students.
Music study continued at UC Berkeley, where he served as concertmaster of the University Symphony
Orchestra, and studied conducting with Michael Senturia. Upon graduation he received the prestigious
Eisner prize for Outstanding Music Graduate. Mr. Hansen received his Master’s in Instrumental
Conducting at the University of Michigan as a teaching fellow, studying under Gustav Meier. Additional
conducting study with Daniel Lewis, Dennis deCoteau, Herbert Blomstedt, and Jon Robertson followed.
With a particular interest in new music and composition, he has worked with, and conducted works
by, such composers as Christopher Rouse, Gian Carlo Menotti, Peter Maxwell Davies, Gregory Ballard,
Robert Hughes, Ross Bauer, Frank LaRocca, Douglas Johnson, and Ron McFarland. Mr. Hansen has
premiered new works with the Oakland Ballet, the Berkeley Contemporary Chamber Players, Composers,
Inc., the Empyrean Ensemble, and New Music at Berkeley. He has conducted the California Symphony
Orchestra, the Pacific Symphony Orchestra, the San Francisco Chamber Orchestra, the Kensington
Symphony Orchestra, the Berkeley Symphony Orchestra, the Redding Symphony, the Reno Philharmonic
Orchestra, and the Redlands Symphony.

Enjoying work in a wide variety of musical styles, Mr. Hansen has also been the conductor for the
Grammy Award-winning jazz singer, Ms. Diane Schuur. He has recorded with the Skywalker Symphony
at Lucas Recording Studios as well as at Phantasy Studios and the Record Plant. In addition, he has been a
guest conductor at the Fairbanks Summer Arts Festival in Alaska, inaugurating a Klezmer Ensemble, for
which he also composed and arranged the music.
Mr. Hansen has appeared as a conductor and clinician with numerous pre-professional and educational
ensembles throughout the United States and Europe. In 2000 he toured Prague, Vienna, and Budapest as
conductor with the Palo Alto Chamber Orchestra, leading the group to win the prestigious “City of Vienna”
prize for chamber orchestra. Other performances include the California All-State Honor String Orchestra,
the California Orchestra Director’s Association All-State Honor Orchestra, and the Utah All-State Honor
Orchestra. He has conducted the UC Berkeley Symphony, the San Francisco Conservatory Orchestra, the
Palo Alto Chamber Orchestra, the San Domenico Chamber Orchestra, the Oakland Youth Orchestra, and
the Young People’s Symphony Orchestra.
A passionate music educator, he was a Music Lecturer at California State University East Bay for 23
years as well as lecturer on violin and viola at the University of California, Berkeley, and guest lecturer at
the San Francisco Conservatory of Music. Mr. Hansen continues to teach violin, viola, trumpet, and
conducting privately from his Bay Area studio.
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edward elgar: In e South, Opus 50 (1904)

A

fter decades of struggling professionally, British composer e dward e lgar
was in a good place in his life when he and his wife took a vacation to Italy in
1903. In 1899, his Enigma Variations had caught the popular fancy and, suddenly,
after forty-two years of not caring one way or the other, the public began positively
demanding more music from this Elgar fellow. The trip to Alassio in 1903 was
meant to give Elgar the recuperation and mental space needed to begin composing
a symphony for an upcoming Covent Garden music festival devoted to his works.
No less a person than the King of England was scheduled to attend.
As is often the case with composers who absolutely, positively must get to work on one particular
project, Elgar soon found a reason to begin composing something entirely diﬀerent. On an excursion
through the Vale of Andora, Elgar’s fancy was struck by the vibrant contrast between the area’s grand
Roman history and its present pastoral tranquility. Inspiration struck, and, according to Elgar, the music
for an overture sprung ready-made into his head.
In the South is a celebration of the Italian countryside, both in its present and historical forms, and it
feels very much akin to the great tone poems Richard Strauss had begun writing a decade earlier. Elgar,
however, declined to call it a tone poem, saying that there was no narrative thread linking the musical
events. Rather, it was more akin to a parade of images and impressions evoked by the modern Italian
landscape and Italy’s glorious past. It begins with a theme representing the exuberance of an individual
experiencing the freedom and joys of an Italian vacation. This theme had actually been composed some
years earlier, when Elgar had written it as a musical depiction of a friend’s bulldog, rambunctiously selfsatisfied after a good fight.
Whether it is a bulldog triumphant in battle or a traveler luxuriating in the open wonders of the
Mediterranean, this theme shows Elgar at his most lively, and it will return towards the end of the piece.
There follows a theme of more pastoral coloring, likely representative of a tranquil shepherd tending to his
charges, before the orchestra assembles in force for a grand martial assault in the key of A-flat minor. This
is the Roman Empire in all of its terrifying power and glory, grinding nations to submission under its might,
its power, and majesty still manifest in a towering aqueduct that Elgar beheld during his Italian wanderings.
The Empire in its power makes way, roughly halfway through our piece, for the arrival of the solo
viola, which delivers In the South’s most famous musical moment, a “canto popolare” which
contemporaries assumed must have been taken from a traditional Italian melody but which was in fact of
the composer’s own invention. This theme thoroughly bewitches the orchestra, with diﬀerent sections
taking it in turn to embrace and evolve until the recapitulation of the overture’s earlier themes leads to the
bracing arrival of the finale.
Performed on the third day of the 1904 Elgar festival, In the South was well received by the public,
with the canto popolare in particular selling well in solo piano and violin-piano duo renditions. Slightly lesswell-received was a further attempt to paste a poem by Percy Shelley on top of the canto’s famous melody.
Though critically applauded, In the South has historically been underperformed by professional orchestras
being deemed too long to serve as an orchestral introductory piece yet too short to be a musical evening’s
main attraction. We think, however, it is just right as the delectable center of this afternoon’s musical
sandwich, and hope you agree.
-5-

~ Dale DeBakcsy

r aeeka Shehabi-Yaghami, Soprano soloist

OrcHeStrA MeMBer PrOFIle

P

ersian soprano r aeeka Shehabi-Yaghmai possesses a unique fusion of
versatility, strength, and sensitivity in her singing and stage presence—a
combination that is earning her the acclaim of audiences and critics alike.
Characterized as “entrancing,” she has been described as volcanic and
compassionate, visually enticing, instinctual, and totally committed.
Making her foray into the lyric soprano repertoire, her roles have included
Cio-Cio San (Madama Butterﬂy), Donna Elvira (Don Giovanni), Nedda
(Pagliacci), Norina (Don Pasquale), Violetta (La Traviata), as well as over 20
roles she sang as a mezzo-soprano.
Ms. Shehabi-Yaghmai has performed with San Francisco Opera Center,
North Bay Opera, West Bay Opera, West Coast Opera, Livermore Opera, Oakland Opera Theatre,
Mendocino Music Festival, Festival del Sol, Ensemble Parallèle, Orchestra Nova, the Redwood Symphony,
Oakland East Bay Symphony, and Center Stage Opera, and in solo appearance at Lincoln Theater in Napa.
An interpreter of Persian folksongs and melodies, she founded the Persian Melody Project in 2007
and has songs with Oakland East Bay Symphony, Redwood Symphony, and in orchestral concerts in
Southern California, San Francisco, and New York City.
Ms. Shehabi-Yaghmai was a semifinalist in the New York Lyric Opera Competition and was a finalist
in the prestigious San Francisco-based Merola audition, after which she was hired as resident artist with the
San Francisco Opera Center. An avid supporter of young artist education, she established the Taneen Opera
Summer Opera Workshop in San Francisco in 2005 to train aspiring beginning opera singers.
She previously appeared with the Prometheus Symphony Orchestra in Beethoven’s Ninth Symphony
and Wagner’s Prelude and Libestod from Tristan and Isolde.

Jessie Moravek, Principal Viola

I

t was a little like Goldilocks: the cello was tooooo big, the violin was
tooooo squeaky but the viola was juuust right! .

When Jessie was 8 years old and wanted to play a string instrument, her
mom instituted that Goldilocks rule and Jessie became the proud player of a
viola. “I loved it!” She played in the elementary school orchestra in Saint
Charles, Illinois, a western suburb of Chicago. And when she had to switch
schools, viola, and the orchestra were her constants. Unlike many violists,
the viola was her first instrument. “I can play violin, but I really play viola.”

And then in fifth grade, Jessie started to play….French horn! Bet you didn’t see that coming.
She took it up because the kids in band seemed to be having so much fun. By high school, she was
playing viola in orchestra, the French horn in concert band and the mellophone in marching band!
All we can say, is wow. (The mellophone is a three-valved brass instrument usually pitched in the key
of F or E♭. It’s used in marching bands in place of French horns because the bell faces forward rather
than the back-facing French horn.)
Jessie continued this trio of instruments and orchestras and bands through college at
Northwestern University. And then moved to Lancaster, England for a Masters degree. Where she
played English fiddle music on her viola at pubs with the old English guys. She just played the violin
music an octave down. There may have been a pint involved.
Now at UC Berkeley working on a PhD in Environmental Science (with a specialty in rivers and
freshwater ecology), Jessie says that playing viola relaxes her brain. “Music uses my brain diﬀerently;
I’m usually analytical and scientific. Music is a diﬀerent process that I really like.”
She found Prometheus after a pandemic-forced hiatus from playing with a group. “Prometheus
is a nice balance between having fun and also playing new, challenging, and interesting pieces.” What
will happen when she completes her PhD?
“Well don’t worry, this is a loooong program. You’ve got me for at least three more years.” We
couldn’t be happier!

BOArD OF DIrectOrS
John Gilbert (timpani), President
Bonnie Bogue (bassoon), Vice President
Allen Habel (clarinet), Treasurer
Sandy Roadcap (violin), Secretary
Barbara Hodgkinson (oboe)

~ Joyce Vollmer
Karl Sevareid (bass)
Keith Sklower (oboe)
Richard Trevor (bass)
Joyce Vollmer (violin)
Maya Varian (violin)
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